THE SCENE IS CHANGED

genuine comedy was the embellishment by tone and gesture
of the scenes which were taken over by a company of*' real"
actors who had lived them and knew just what they were
like. But this was merely a subtle critique by an Italian of
the conventions of his native stage, where false embellish-
ment has been the rule and tradition. The European vogue
of Six Characters lasted only a short while, and its end was
hastened by the repetitive style of the other works of Piran-
dello which came from the Teatro dell' Arte in Rome.
The play remains a distinguished curiosity of drama. It
may have been a Western European attempt to parallel in a
drama of thought the " constructivism " with which Meier-
hold and others were experimenting in Soviet stagecraft.
Just then we heard much about this theatrical movement,
and saw many pictures of queer productions in Moscow ;
but it was difficult to visit Russia and see for oneself, and by
the time the country was thrown open to " Intourists " there
was less to be seen. In the early ipzo's, however, the truly
left-minded could accept as an article of faith (never having
seen it) that the Russian stage was the only one even possibly
worthwhile. Actually, out of all this Soviet architecture of
kdders and platforms, out of all the clambering of actors
in and out of windows and their marching up and down
stairways, nothing of value to our current theatre seems to
have survived. Constructivism represented a brief attempt
to vary the two-dimensional character of the stage picture ;
and most of the talents responsible for it have since gone
over to the screen, where the scope for varying the picture
is greater.
In the same year 1922 the Stage Society gave The Rumour
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